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In DEMOLITION, a successful investment banker, Davis (Jake Gyllenhaal), struggles after losing his wife in a tragic car crash. Despite pressure from his father-in-law (Chris Cooper) to pull it together, Davis continues to unravel. What starts as a complaint letter to a vending machine company turns into a series of letters revealing startling personal admissions. Davis’ letters catch the attention of customer service rep Karen (Naomi Watts) and two strangers form an deep connection that becomes a saving grace for them both. With the help of Karen and her 15-year-old son (Judah Lewis), Davis starts to rebuild, beginning with the demolition of the life he once knew.


Fox Searchlight Pictures, Black Label Media and Sidney Kimmel Entertainment present, a Mr. Mudd, Black Label Media and Sidney Kimmel Entertainment production, DEMOLITION.  The film is directed by Jean-Marc Vallée (DALLAS BUYERS CLUB, WILD), written by Bryan Sipe and starring Academy Award® nominee Jake Gyllenhaal (SOUTHPAW, NIGHTCRAWLER, BROKEBACK MOUNTAIN) and Academy Award® nominee Naomi Watts (BIRDMAN, THE IMPOSSIBLE), Academy Award® winner Chris Cooper (AUGUST: OSAGE COUNTY, THE AMAZING SPIDERMAN 2, ADAPTATION) and introducing Judah Lewis. 
The film is produced by Lianne Halfon (JUNO, YOUNG ADULT, THE PERKS OF BEING A WALLFLOWER), Russ Smith (JUNO, YOUNG ADULT, THE PERKS OF BEING A WALLFLOWER), Molly Smith (THE GOOD LIE, SICARIO), Trent Luckinbill (THE GOOD LIE, SICARIO), Sidney Kimmel (MONEYBALL, THE LINCOLN LAWYER) and Jean-Marc Vallée. Executive producers are Thad Luckinbill (THE GOOD LIE), Ellen H. Schwartz (THE GOOD LIE), Carla Hacken (THE DEVIL WEARS PRADA), Bruce Toll (MONEYBALL), Nathan Ross (WILD, DALLAS BUYERS CLUB), John Malkovich (JUNO, LABOR DAY, THE PERKS OF BEING A WALLFLOWER), Jason Reitman (JUNO) and Helen Estabrook (WHIPLASH). The filmmaking team includes director of photography Yves Bélanger, C.S.C. (WILD, DALLAS BUYERS CLUB), production designer John Paino (WILD, WIN WIN), editor Jay M. Glen, casting by Jessica Kelly and Suzanne Smith (LABOR DAY, WOLVERINE), costume designer Leah Katznelson (21 JUMP STREET), music supervisor Susan Jacobs (FOXCATCHER) and visual effects supervisor Marc Côté (WILD, IMMORTALS).
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DEMOLITION, directed by Jean-Marc Vallée (WILD, DALLAS BUYERS CLUB), defies the preconceived notions and expectations of an ordinary marriage as well as a privileged life of money and status. It takes the audience on a journey through struggle and forgiveness that ultimately celebrates love and the ability to reinvent a life of truth (with the help of some unexpected friends). 
 
In DEMOLITION, Davis Mitchell (Jake Gyllenhaal) is a successful Wall Street banker in his mid-thirties who has spent most of his life as society's definition of perfection, comfortably removed from any of its difficulties.  When his wife Julia suddenly dies in a tragic car crash, we see him short circuit before our eyes.  As we watch him attempt to dissect his mind, his father-in-law and boss Phil (Chris Cooper) is bewildered by his bizarre and inexplicable antics but tries to give him the benefit of the doubt and keep him on track - to no avail.  On the night of his wife's death when the hospital's vending machine malfunctions, he writes a complaint letter that quickly evolves into a series of disarmingly honest exchanges with Karen Moreno (Naomi Watts), a customer representative for the vending company.  As Karen struggles with her own emotional and financial burdens, they find an unusual connection - and solace - in one another.  Through the friendship of Karen and her son Chris (Judah Lewis), Davis realizes he must deconstruct the life he once knew in order to rebuild and uncover the truth he needs to feel truly alive and whole again.
 
PATIENCE IS A VIRTUE 
At its core, the story of DEMOLITION explores themes of loss, grief and reinvention.  Facing his own crossroads, young screenwriter Bryan Sipe developed the story and script (included on The Black List) based on his own stunted creative journey.  “I sold a script pretty early in my career and then realized how hard it was to actually get anything made,” says Sipe. “I tried different characters and different stories and different genres and I got to the point where I just didn’t know what worked. And I quit.  But out of that experience came the character of Davis, a guy who couldn’t feel anything anymore – he was numb and apathetic.”  Through the character of Davis, Sipe was able to articulate the loss he felt for his creative self.  Upon his wife’s death, Davis becomes a person who acts without consequence. He is reckless, unapologetic and brutally honest. He also develops an obsession with physically destroying things as he searches for emotional awakening, which came from Sipe’s experience as a teenager where he had a job demolishing houses. “It was the idea that once you tear everything down, you discover things.  I was processing that that’s how life works. I feel to understand something that is complicated -- relationships, loss -- you need to take things apart, to see what holds it together and then you can put it all back and make it stronger,” explains Sipe.

Over five years ago, the Oscar-nominated producing team of Lianne Halfon and Russell Smith (partners with John Malkovich at Mr. Mudd Productions) approached Sipe about his script for DEMOLITION.  As Halfon recalls, “We were given the script in 2009 as a writing sample for a book we were thinking of adapting.   I remember reading it and thinking, ‘Whoa, we should make this!’ The writing was so specific and the character pressed the plot forward, not the other way around.   Everything about it seemed so raw.”  As Russell further explains, “We reached out to Bryan’s people to see if he would be open to working with us on the script. He was, and about six months later, we started to send it to directors.”  Halfon and Smith reached out to executive producer Nathan Ross to gauge the interest of French Canadian director Jean-Marc Vallée.  Vallée, convinced, and agreeing on the strength of the material, knew he was the guy for the job. Vallée and Ross soon joined the team.
Halfon and Smith continued to develop the project and eventually met with producers Molly Smith and Trent Luckinbill of Black Label Media (at the suggestion of co-producer Jon Schumacher). As Molly recalls, “This is one of those scripts that we had been tracking for years. We were lucky enough to get the project as a potential script for financing.”  Trent concurs, “We were really excited about the project when it came around through our agency. We knew how good the writing was and how great the script was and with Jean-Marc attached, it was something we couldn’t pass up.”
Executive Producer and SKE President of Production Carla Hacken became a fan of DEMOLITION when Sipe’s screenplay appeared on The Black List in 2007. After Molly Smith (with Black Label Media) attached director Jean-Marc Vallée, Hacken reached out to Smith about SKE’s interest in becoming involved with the project because of the Company’s desire to work with Black Label Media as well as a long standing relationship with Jake Gyllenhaal. As Gyllenhaal was being cast, SKE joined Black Label Media and Mr. Mudd Productions as producers and co-financiers.
Recalls Sipe of his initial creative meetings with Jean-Marc, “Our conversations began over Skype because he is based in Montreal. You could tell very early on that the script meant something very personal to him.” Sipe understood that Vallée has very specific criteria for how he chooses the projects that he wants to be a part of.  Agreeing to make DEMOLITION was a solid indication to Sipe that his script had a profound affect on Jean-Marc. 

As Vallée explains, “My producing partner Nathan Ross was sent the script of Demolition from Russ Smith and Lianne Halfon, after they saw CAFE DE FLORE at Tiff three years ago. I have long admired the films they've produced, and after I read the script, I knew that it was for me.  I try to find the right stories with something beautiful in them -- a humanity and great characters.  I want to be moved when I read a script, I want to be impressed.  It’s one of rare quality, the kind of material that hits you at the right place, that makes you stop for a moment and think about life, how special it is, how precious, how beautiful it can be. This script had that effect on me. It was a page-turner.  It was so unexpected, unpredictable, so fresh and fun, irreverent, intelligent and, yet, deeply moving.”

FINDING THE CAST

As producer Russ Smith recalls, “While Vallée was shooting WILD, we began to get calls about Jake Gyllenhaal – a terrific actor who seems to get better with every movie, and he fit this film beautifully.  He and Jean-Marc fell for each other immediately and we were off to the races.”  Also needed was a strong actor to play Karen’s son and after a long search found Judah Lewis.  Producer Molly Smith explains, “Jean-Marc saw many kids with our great casting directors in New York, but we actually found Judah on tape – he’s electric on camera and reminds you of a young Leonardo DiCaprio – he’s just a star. And, he’s got a beautiful face. But it’s also his spirit – he’s just really talented at such a young age.” 
Vallée was impressed with all of the cast’s performances and how they worked with him to develop their scenes.  “Jake and Naomi have a natural chemistry. They’re like kids playing,” reflects Jean-Marc. “They’re so comfortable with acting, the way they react to each other and their love of the material and characters. The perfect example of this is the scene where they are making a couch ‘fort’ and they put a blanket over the cushions and they’re inside with flashlights and having fun. They had space to have fun and create and change their voices and make shadow puppets with a flashlight…and it was beautiful and amazing.  
“Jake brought everything to this role that was so challenging and demanding in practice. In theory, on the page, that’s one thing. But on the set, when it comes the time to portray Davis Mitchell, how does one play this guy who pretends to feel nothing?  Everything had to be subtle, fine and balanced. And in order to do that, one has to not be afraid of exploring tons of stuff. That is Jake, the actor who is not afraid of trying stuff. I can't say enough about his performance. The physicality of the role, the emotional range, always ready to ad lib, try something new and different, taking chances, risks, going sometimes over the top, bringing it back, holding it back, singing, dancing… there is nothing he didn’t try on the set of DEMOLITION. It was a total blast to witness,” says Vallée

Gyllenhaal’s performance received high praise from Watts, as well.  “He’s a wonderful actor.  I had a great experience working with him. We’re such an odd coupling that you wouldn’t have thought right away that we were supposed to end up in a movie or in some sort of relationship.  But that’s what I love about it.  It’s odd and awkward and it’s not always about the obvious choices.” 

Young actor Judah Lewis found working with Gyllenhaal to be inspiring. Their on- screen moments are filled with raw emotion and Jake’s lessons proved invaluable to Lewis. “It’s really cool for me to work with somebody with that much experience, sometimes we’d be in the middle of a scene and he’d do a line a certain way and it’s so cool because that’s what the scene needed,” explains Lewis. “It’s really interesting to see the journey of all these different characters and how we develop and how we kind of find ourselves.”  Gyllenhaal found Judah to be “…kind of wonderfully irreverent. He’s sort of bold in this way and walks in with a confidence…and that was comforting to me on set. And, I think his performance is beautiful.”

“Judah Lewis was a revelation in the role of Chris, Karen’s son. That kid is a rock star. So gifted and yet so young. A natural,” say Vallée.
Gyllenhaal says of Watts, “Naomi is so aware and engaged and game to go anywhere. That’s an exciting feeling and a scary one.  But, I guess that’s also the way Davis should feel about Karen. She’s someone who is a figure in his imagination until she’s not – until she’s right there in front of him – demanding truth and shaking up his whole world.”

Judah remembers specific moments with Naomi, as well. In his words, “She was really great to work with because she’s a brilliant actress, you can tell that she is just in the moment and feeling what the character is feeling and acting as that character would. It was a true honor to work with her and I really hope I get to again.”

“Naomi Watts brought a rebellious tenderness to this role of a single mother in Queens, questioning her own life while trying to help her new friend, Davis,” says Vallée.  “It was a difficult and nuanced role that she played with such humanity and humility but yet, it was a complex one in her desire to seduce without seducing, and to try to be a mother that does the right thing.”
Gyllenhaal was also very excited to reunite with co-star Chris Cooper.  As he explains, “In one of the first movies I ever did when I was 16 (OCTOBER SKY), Chris Cooper played my dad. I also worked with him on a movie called JARHEAD. So, DEMOLITION was really an opportunity to come back after all that time and work with an actor that I have admired.  To continue to be with him now as an adult, with more tools in my belt, to work with someone who’s an expert like him, was an honor.”
“Chris Cooper was fantastic in the role of Phil. A real pro, so in control of his art and at the same time, so emotional and vulnerable,” says Vallée. “He was tough when he needed to be and equally tender when he had to.”

THE CHARACTERS: INSIGHTS FROM THEIR ALTER-EGOS 
DAVIS (JAKE GYLLENHAAL):  When Davis’ wife is tragically killed, something triggers him internally and sends him on a very different route from the one he has been on. As Gyllenhall explains, “I think he’s a guy who’s followed all the rules….who said, ‘Oh, I’m supposed to be married at this age. I’m supposed to be making this much money at this time.’  He’s following a path that he’s been told is the right path and has been successful in a lot of ways…he’s made money and all the trappings you would consider success.  But, he’s lacking the richness of a real life. I think this tragedy opens him up to all the things that life can offer. As a result, he’s really trying to search for what feels right to him and he tries to find himself again.”
KAREN (NAOMI WATTS):  Karen is a single mother to 14 year-old Chris, who has become an irrepressible handful as he struggles with his own adolescent identity.  The honesty and admissions in Davis’ letters awaken something in Karen and together, these two broken people embark on a journey of discovery. As Naomi explains, “Karen is really floored by Davis’ honesty.  He’s very complicated but she likes how honest he is. She finds herself intrigued by these words that she’s reading and it’s sort of a wake up call… it’s like he’s writing to her.  He taps into a part of her psyche that feels exciting and dangerous. I think they are both people who need fixing – who need waking up – and that happens by connecting through each other. It’s almost like they both need a rebirth and they become these little kids. It’s very sweet and honest and pure and innocent.” Adds Jake, “Karen’s the person who really begins to see Davis and appreciate him. Not the Davis that has to perform and present himself a certain way. But the Davis who is a bit mad and a bit lost. The Davis who is really a mess.  I think that once you are truly seen by someone for who you are, there’s a great comfort in that.”   
PHIL (CHRIS COOPER):  Davis’ father-in-law, devastated by the loss of his daughter, attempts to keep a stiff upper lip by throwing himself back into his investment business.  He also dedicates himself to establishing a merit-based scholarship at Julia’s alma matter, Princeton University, in her honor. Unfortunately, Davis shows little interest in this endeavor which prompts Phil to become gravely concerned by his son-in-law’s increasingly erratic behavior. As Chris Cooper explains, “My character has gotten a sense that not enough attention was paid to his daughter as he would have wished.”  Early on in the film, Phil tries to offer Davis some advice, explaining that sometimes you have to take things apart to really find out what makes them tick and learn how to put them back together again. What Phil doesn’t realize is that Davis takes this literally; he becomes obsessed with all kinds of objects and physically tears them apart in his quest to emotionally right himself.
CHRIS (JUDAH LEWIS):  Karen’s son, Chris, also has a profound effect on Davis. As Gyllenhaal explains, “I think the relationship with Karen and her son are really the things that allow Davis to move to a place of real honesty. I think particularly seeing a 14-year-old kid struggling with who he is and his identity, and how the world can be so brutal to anyone who’s dealing with identity at all…I think Chris is Davis’ greatest teacher.”  For Chris, the relationship offers something he is not getting from his mother. Says Sipe, “Davis just becomes someone that he can trust.  He picks up on the fact that this is a guy who isn’t going to lie to him, and is a straight shooter.”  

“TO WHOM IT MAY CONCERN…” – THE LETTERS

As the story progresses, Davis writes a series of complaint/confessional letters as a result of a mishap with a hospital vending machine on the night of his wife’s death.  It becomes clear that these letters are cathartic and liberating for him.  As Molly Smith reflects, “The letters to customer service become Davis’ outlet, and the first time the audience understands the tone of this movie…that it’s going to be a wild ride.  It’s going to be irreverent and you’re going to go on an interesting journey with this man.” Sipe and Vallée relay the contents of Davis’ letters through voice overs, something Smith concedes can be tricky. “Bryan used voice over in the writing of these letters as a brilliant tool facilitating this journey in a really unconventional way. You realized he’s a guy who was kind of going through the motions in life.  He’s a little bit numb and really hasn’t found himself and doesn’t know himself.”  Gyllenhaal further explains, “In the process of writing the letters, he ends up sort of spilling his guts to the vending machine company.  Over a number of weeks, he starts up an imaginary relationship with this company, telling them all the things that he’s feeling. Little does he know there’s actually someone reading them on the other side and Karen contacts him and they develop a friendship.  The universe brings them together as they meet at a similar point in their lives where the ground underneath them is very shaky, it’s almost like looking in a mirror.  This strange letter writing that he does ends up comforting someone else.  My father always said to me that the job of art is to disturb the comfortable and comfort the disturbed.  Davis decides he’s going to be honest and that he has nothing left to lose, really.” 
Halfon reflects, “Karen doesn’t have many of the luxuries Davis has enjoyed.  We get the feeling that things just fell into place for Davis early on, while Karen’s life seems very loosely scotch-taped together.  She is clearly overwhelmed -- her kid is struggling, her boyfriend is a matter of convenience, dinner barely makes it to the table and she’s a major stoner.  But a failure to feel is not her problem — and she is a big part of Davis’ reconnection.  If she doesn’t call Davis when she gets his letters, if she doesn’t make that unusual gesture of reaching out to him -- our story doesn’t happen. “  

PRODUCTION AND THE DIRECTOR’S PROCESS


According to writer Bryan Sipe, Jean-Marc’s fresh directorial approach to filmmaking brings an organic authenticity to his work. “He doesn’t have a shot list.  He doesn’t storyboard anything. He feels out the space and he feels out the actors and the script and by the time he’s done shooting, he’s got it five different ways.”

At first, this technique could be intimidating to an actor since it requires a large amount of trust in the director and an adjustment to the way one might typically prepare and perform a scene. Both Jake and Naomi had heard about Jean-Marc’s distinctive shooting style so, on the first day of filming, Vallée sat with the actors to explain his process and assure them that they had nothing to fear. After the first week, both settled into his style and grew to appreciate it.

“It does change a performance,” admits Watts. “Sometimes it’s hard because he’s thinking so fast and you’re keeping up and the camera’s never cutting...you just give yourself to that process. It might be hard for some people because they’ve got it all mapped out in their head and they’ve arrived with choices and ideas. You have to give in to that and just lend yourself to how Jean-Marc envisions it, which is a great thing for an actor.”


As Jake explains, “I think a lot of why the movie is as beautiful as it is, is because of the way Jean-Marc wanted to make the movie and filmed it. Every time you take a turn in the film and you expect it to go one way, you actually go another way.  And that other way is sort of an odd way. It’s the Jean-Marc Vallée way. [LAUGHS] And, I think that’s what makes it really special.”
One of the many memorable scenes in DEMOLITION takes place when Davis begins to freestyle dance through the streets of New York City.   Gyllenhaal describes the filming process and its challenges:  “Probably a week before we started shooting, Jean-Marc sent me a note that said, ‘I really want to have this dance sequence.  I want Davis to just dance through the streets of New York City while listening to music.’  He sent me a few videos of different dancing that he liked…sort of free-flowing, kind of dance. Then I thought, ‘It’s gonna be a bit humiliating.’  But, I like that feeling and that’s a great thing about being an actor.  So, Jean-Marc loaded up an iPod and said, ‘Here’s the iPod, here’s your earphones…just dance.  We’ll follow you.  Just go dance around the streets.’  Jean-Marc had the camera on his shoulder and I just walked out into the street and, as all the commuters were coming down the street, I just started dancing -- through them and around them all while Jean-Marc filmed.  There was construction going on and I just dismissed all the cones and ran through the construction and danced with different people. I think, if you’re doing something really crazy in New York City, most people tend to just ignore you.  [LAUGHS]  So I think that’s kind of the metaphor for the movie in a lot of ways -- allow yourself to feel that freedom that we all kind of bottle up. That sense of walking down the street trying to be cool where you’re holding on to some idea that people think of you as opposed to just letting it go and saying, ‘Screw it, I’m gonna dance in the streets!’”  


As Jean-Marc recalls, “Jake had a nice way of putting it. He said, ‘It’s like a dance… I’m dancing with you and dancing with Yves.’ Both Jake and Yves were troopers and are now really comfortable with this kind of approach.”
LIGHTING, DESIGNING AND ORCHESTRATING DEMOLITION

DEMOLITION reunites Vallée with DALLAS BUYERS CLUB and WILD cinematographer Yves Bélanger who is also gaining notoriety for his own unique style. When Vallée signed on for DALLAS BUYERS CLUB, he asked Bélanger to join him as his director of photography. Since the film was very low budget and was to be shot in under a month, Vallée saw the opportunity, through Yves, to test his theory of using natural light instead of studio lighting. According to Bélanger, Jean-Marc would always say, “‘There’s too many people on a film set…there’s too many things happening.  Everything could be simpler.  Even the lighting.’ And he [Vallée] has a background in lighting, so he understands the lenses, the lighting and everything.”

“I shot Demolition like I shot my previous films — with available light, hand held, always with the intention of making the audience feel like they’re in the brain of the main character, and of course, with the intention of telling a story on film that looks real and authentic. No fancy shots, no fancy dollies, no obvious style that would distract or attract attention, I just shot the actors with the desire of serving the story and capturing the emotion, says Vallée.  “What’s unique about this one, is that when I got into the cutting room, I realized that I had to do something different than I’m used to. Instead of letting the shots breathe, I had to create a different rhythm, different pace of storytelling with a lot cuts in order to always capture the attention of the audience with something new, always stimulate their brain and feelings so that they don’t have time to think, therefore, they don’t have time to judge Davis in his strange journey. It’s funny how Demolition works, cut almost like an action film, as it’s the opposite, an internal film, as we follow the thoughts and dreams of a lost soul that tries to find its way back. There is something off beat about it, where soon in the process we stop wondering where this story is going, because we have no clue.”
Bélanger shot DEMOLITION using an Alexa (a German camera made by Affiflex) and compares its sensitivity to that of the human eye. “It could adapt to everything and I realized that each time I was adding a light, it [the set] always looked lit.  So instead of adding lights, when I was using the Alexa, I was [essentially] turning off the lights,” explains Yves.  Vallée feels that lights bother the actors and that once you start filming without lights, they are awarded a certain freedom. “There’s no pressure to hit a mark. It becomes about trying to find and capture the right emotion,” explains Jean-Marc. As Gyllenhaal recalls, “Two or three times very late at night, I’d have to take out my cell phone in the scene just so you could see. Jean-Marc is a real purist and he doesn’t compromise creativity and that’s a rare thing nowadays.”  In addition to his lighting techniques, Vallée also shoots rehearsals in an effort to add a feeling of authenticity and realism to his work.
The task of building spaces to be destroyed made DEMOLITION an exceptional project for production designer John Paino and his team. Paino strongly felt that traditional sets where only facades are used would not work. This meant that, instead of building faux walls and rooms as is typically done for productions, Paino had to build all of the sets using real materials so that when they broke on camera, the insides would look exactly as they would in a real structure. Paino explains, “For example, if you were building a cabinet, it’s just a box and you would never see what’s inside. However, Jean-Marc always favors doing things realistically. Real wood, glass, sheet rock, insulation, plumbing, electricity and any other element that Davis would eventually smash had to be incorporated into to the sets.” 

One of the most important sets in the entire film is Davis’ home. Not only did it have to represent the affluent lifestyle of the character, but it also had to have areas that could be destroyed without damaging the entire structure. Originally, Paino thought the only way to accomplish this was to build a house from scratch. However, locations manager Jeff Brown and his team found an existing home in the upscale Long Island town of Roslyn, New York. Jean-Marc was looking for something modern, minimalist and streamlined -- and that’s exactly what they found. The house was also made of wood and stucco, both of which are materials that lend themselves to be demolished easier and safer than if they were hammering into brick and concrete.  

“It’s almost a Buddhist, modernist house in suburbia with a great layout because it was L-shaped which meant that we could use the front area to add on. An addition was built matching the style of the home and existing architecture. It also worked for the bulldozer to go right through,” recalls Paino. 

The addition took two weeks to build with part of it being done in a shop before completing the structure on-site.  Art director Javiera Varas and his team added lighting, plumbing and electricity for the final assembly, along with foliage, planter boxes and exterior lighting to add realism.    

Karen’s house was another key location in the film. Karen’s home needed to provide a stark contrast to Davis’ house. “We wanted it to be blue collar,” explains Paino. “It’s a different world. In her house, nothing is shiny. Everything is textural and inexpensive to show that the character’s demographic was the polar opposite of Davis.”


With the sets completed and ready for action, it was time for stunt coordinator Alex Terzieff to work with the actors and walk them through the scenes. Jean-Marc’s 360-degree shooting style and up-close coverage meant that using stunt doubles was not an option. Against what Terzieff would normally allow, it was up to Jake and Judah to do all of the actual demolition themselves in a few long, continuous takes. They also had to get it right the first time. 

Terzeiff carefully blocked out each scene with the actors. Of principal concern was Davis’ kitchen demolition. As Alex explains, “In stunts, we never take chances. We usually choreograph the entire thing but in the Davis kitchen, there were simply too many variables so the focus shifted to safety.”  Two days prior to shooting the big demolition scene, Terzeiff and his team conducted certain tests to see what they would get into once they started smashing the walls.  For the actors, Terzeiff and John Paino went in and swapped out some of the glass objects for plastic in areas where the hazards were at head and eye level with the actors. 
Again with most stunts, where items land is also carefully orchestrated but this particular scene made that impossible. It was as random as it could be,” recalls Terzeiff.

According to Alex, both Jake and Judah could not have done a better job (it also helped that Judah plays baseball so his swings were perfect). Neither actor lost their grip on any of their tools nor did anything accidentally went flying. The scene also took a level of physical demand. “Jake is athletic and everything he did on this was flawless. He must have swung that sledgehammer a minimum of 250 times during the course of demolishing the kitchen, living room and bathroom using a 10 pound sledgehammer. Not a lot of actors could have gotten through that,” explains Terzeiff.  
With the inside demolition complete, the last major scene to shoot was Davis driving a bulldozer through the front of his home. Having an actor operate heavy machinery was another first for Alex, but Jean-Marc wanted to have Jake attempt it and Gyllenhaal was fully onboard.  Terzeiff brought in two professional bulldozer operators to train Jake, who picked up the skills almost immediately. When Vallée yelled “action,” Gyllenhaal was able to work the wrecking machine and managed to push the faux addition of the house right up to the actual foundation without breaking a window or causing any damage to the existing structure. Once the scene was over, the crew assessed the damage and found that he had stopped within 12 inches of hitting the existing home, which was amazing since Gyllenhaal had no way of telling how close he was to the house. Cameras were also placed inside to capture the destruction from that point of view.

DEMOLITION celebrates the organized chaos of the universe and the ability for one individual to find a way back to life’s path and rediscover the capability to love unconditionally.  “Under the guise of a meditation on grief, a study on loss, DEMOLITION is a film that celebrates life and reminds us to simply take the time to live and love.  I related to Davis a lot. I, too, forgot how to love at one point in my life. I was too busy trying to ‘make it’ – earning money, paying the bills…I was busy creating a life and forgot that I could also enjoy that goddamned life. I felt numb. I did so many things because they were easy,” explains Vallée.  "In DEMOLITION, I had to create a different rhythm, different pace of storytelling than previous films…to always capture the attention of the audience with something new, always stimulating their brain and feelings so that they don’t have time to think, therefore, they don’t have time to judge Davis in his strange journey. I hope the audience will receive DEMOLITION as more of an emotional experience rather than a cerebral one.”
ABOUT THE CAST
An Academy Award®-nominated actor, JAKE GYLLENHAAL (Davis) has established himself as one of the finest actors of his generation with an array of emotionally searing and physically challenging roles defining his body of work. 


Gyllenhaal can currently be seen in Antoine Fuqua’s boxing drama, SOUTHPAW, earning rave reviews for his performance. Last fall, Gyllenhaal starred in Dan Gilroy’s NIGHTCRAWLER, which he also produced.  Playing an eccentric loner who finds his calling as an investigative crime journalist who will stop at nothing to get the story, Gyllenhaal received BAFTA®, Golden Globe®, SAG®, Critics’ Choice®, and Independent Spirit Award® nominations and was recognized as Best Actor of 2014 from numerous critics groups.


Earlier this year, Gyllenhaal made his Broadway debut in Nick Payne’s Constellations and his musical theatre debut in the Encores! production of Little Shop of Horrors. The actor made his New York stage debut in 2012 starring in If There Is I Haven't Found It Yet, for the Roundabout Theatre Company, which earned him nominations from the Drama League and Lucille Lortel Awards. It was his first stage performance since 2002, when he starred in Kenneth Lonergan's revival of This is Our Youth on London's West End, for which he won an Evening Standard Theater Award® for “Outstanding Newcomer.” 


Working with some of Hollywood's greatest filmmakers in both independent and studio films, Gyllenhaal starred in Ang Lee's classic BROKEBACK MOUNTAIN, for which he received an Oscar® nomination and won a BAFTA for Best Supporting Actor; David Ayer’s END OF WATCH, which placed in several critics’ Top 10 Films of 2012 including the National Board of Review’s Top Ten Independent Films; Dennis Villeneuve’s highly acclaimed films PRISONERS and ENEMY; Richard Kelly's cult hit DONNIE DARKO; Jim Sheridan's BROTHERS; DUNCAN JONES’ SOURCE CODE, David Fincher's ZODIAC; Sam Mendes' JARHEAD; John Madden's PROOF; Miguel Arteta's THE GOOD GIRL; Brad Silberling's MOONLIGHT MILE; Nicole Holofcener's LOVELY AND AMAZING; Joe Johnston's OCTOBER SKY;  and Ed Zwick's LOVE AND OTHER DRUGS, for which he received a Golden Globe nomination.


In September, he will be seen alongside Jason Clarke, Josh Brolin and John Hawkes in Baltasar Kormákur’s EVEREST for Working Title and Universal. The film had its world premiere opening The Venice Film Festival. This fall, Gyllenhaal commences production on Tom Ford’s NOCTURNAL ANIMALS opposite Amy Adams.


Gyllenhaal recently formed a production company in partnership with Bold Films, which allows for the acquisition and development of new material.  

NAOMI WATTS (Karen) was honored with an Academy Award® nomination for Best Actress for her performance in Juan Antonio Bayona’s THE IMPOSSIBLE, starring alongside Ewan McGregor. For her role as a courageous wife and mother struggling to survive the aftermath of a tsunami, she also earned Best Actress nominations from the HFPA for a Golden Globe Award, from the SAG Awards®, the Broadcast Film Critics and she received the Desert Palm Achievement Actress Award at the Palm Springs International Film Festival. She also earned an Academy Award® nomination for Best Actress for her role in Alejandro Gonzales Inarritu’s 21 GRAMS where she starred alongside Sean Penn and Benicio Del Toro. Her performance also garnered Best Actress Awards nominations from the SAG Awards®, BAFTAs, Broadcast Film Critics and Golden Satellites as well as Best Actress honors from multiple critics' associations.  At the film’s premiere at the 2003 Venice International Film Festival, she received the Audience Award (Lion of the Public) for Best Actress.  The film itself won the Special Distinction Award at the Independent Spirit Awards. Her most recent honor was for her role in ST. VINCENT, which she starred alongside Bill Murray. Watts earned a SAG Award nomination for Best Supporting Actress for her performance.
 
She most recently starred in Noah Baumbach’s WHILE WE’RE YOUNG with Ben Stiller and Amanda Seyfried as well as INSURGENT, the latest installment of the successful “Divergent” franchise based on the popular, best-selling novels written by Veronica Roth. She also recently starred in in Alejandro González Iñarritu's Best Picture Academy Award winner BIRDMAN with Emma Stone and Michael Keaton. 

 
Watts will next star in ABOUT RAY with Susan Sarandon and Elle Fanning this fall. She recently shot Gus Van Sant's SEA OF TREES with Matthew McConaughey, which premiered at the 2015 Cannes Film Festival; and the psychological thriller SHUT IN. She is shooting the next installment of the “Divergent” franchise, ALLEGIANT: PART 1 this year.

 
She has starred in many other films in recent years including the biopic DIANA in the lead role as the iconic Princess Diana; ADORE with Robin Wright; Clint Eastwood’s critically acclaimed J. EDGAR opposite Leonardo DiCaprio; Doug Liman’s FAIR GAME, opposite Sean Penn; Woody Allen’s YOU WILL MEET A TALL DARK STRANGER, as part of an all-star cast, including Josh Brolin, Anthony Hopkins, and Antonio Banderas; Rodrigo Garcia’s MOTHER AND CHILD, for which she received an Independent Spirit Award nomination for Best Supporting Actress and Tom Twyker’s THE INTERNATIONAL, with Clive Owen. 

 
Watts has had an impressive list of movies since her acclaimed turn in David Lynch’s controversial drama MULHOLLAND DRIVE, for which she earned Best Actress Awards from a number of critics’ organizations, including the National Board of Review and National Society of Film Critics.   In addition to starring in Peter Jackson’s epic remake of KING KONG, her credits include WE DON’T LIVE HERE ANYMORE, which she starred in and produced; THE ASSASSINATION OF RICHARD NIXON, opposite Sean Penn and Don Cheadle;  David O. Russell’s I (HEART) HUCKABEE’S, with Jude Law and Dustin Hoffman; Marc Forster’s STAY, opposite Ewan McGregor and Ryan Gosling; Gore Verbinski’s THE RING and its sequel, THE RING 2; Merchant-Ivory’s LE DIVORCE, alongside Kate Hudson, Glenn Close and Stockard Channing; John Curran’s THE PAINTED VEIL, opposite Edward Norton, which was based on W. Somerset Maugham’s novel; David Cronenberg’s drama/thriller EASTERN PROMISES, opposite Viggo Mortensen; and Michael Haneke’s thriller FUNNY GAMES. 

 
Born in England, Watts moved to Australia at the age of 14 and began studying acting.  Her first major film role came in John Duigan’s FLIRTING.  She produced and starred in the short film ELLIE PARKER, which screened in competition at the 2001 Sundance Film Festival.   In 2005, a full length feature of the short debuted at Sundance.

 
Among her many awards and recognitions, Watts received the Montecito Award from the Santa Barbara Film Festival in 2006 for her role in KING KONG; was honored by the Palm Springs Film Festival in 2003 for 21 GRAMS; and in 2002, was named the Female Star of Tomorrow at ShoWest and received the Breakthrough Acting Award at the Hollywood Film Festival, both for her work in MULHOLLAND DRIVE. She was also honored for her entire body of work at the 2011 Deauville Film Festival. Watts resides in Los Angeles and New York with her partner and 2 sons.

CHRIS COOPER (Phil), one of the most respected character actors of our time, was recognized in 2003 with an Academy Award® and a Golden Globe® Award for Best Supporting Actor for his portrayal of ‘John Laroche’ in Columbia Pictures’ ADAPTATION, written by Charlie Kauffman (BEING JOHN MALCOVICH) and directed by Spike Jonze.   Cooper was also recognized for his performance in the film by numerous critics associations including the Broadcast Film Critics, the Los Angeles Film Critics Association and Toronto Film Critics Association.

Cooper most recently appeared in Robert Redford’s THE COMPANY YOU KEEP as ‘David Sloan,’ the hesitant brother of a member of the 1970’s radical group, Weather Underground. THE COMPANY YOU KEEP was released on April 5th, 2013 by Sony Classics.

In December, 2013, Cooper was seen in John Wells’ film adaptation of the hit Broadway play AUGUST: OSAGE COUNTY. Cooper co-stars opposite Meryl Streep, Julia Roberts and Ewan McGregor as ‘Charles Aiken,’ the brother-in-law to Streep’s ‘Violet.’ The Weinstein Company released the film about a strong willed family brought together by a crisis.

Cooper also played the role of ‘Norman Osbourne,’ (Spider-Man’s dad) in the Colombia Pictures sequel THE AMAZING SPIDER-MAN 2 opposite Andrew Garfield, Emma Stone, Shailene Woodley and Dane DeHaan. THE AMAZING SPIDER-MAN 2 was released on May 4th, 2014 and is directed by Marc Webb.

In 2011, Cooper appeared in the Walt Disney Pictures film, THE MUPPETS as the villain, ‘Tex Richman.’ In 2010, Cooper co-starred in THE COMPANY MEN with Ben Affleck, Kevin Costner and Tommy Lee Jones.  Written and directed by John Wells, THE COMPANY MEN centered on three men who were struggling to survive corporate downsizing. THE COMPANY MEN premiered in the US at the 2010 Sundance Film Festival. Also in 2010, Cooper co-starred in Julie Taymor's version of THE TEMPEST alongside Djimon Hounsou and Helen Mirren, playing the role of ‘Antonio.’  He also appeared in Allen Coulter’s romantic drama REMEMBER ME, with Robert Pattinson, Pierce Brosnan and Emilie de Ravin for Summit Entertainment.  REMEMBER ME revolved around two lovers whose newfound relationship is threatened as they try to cope with their respective family tragedies.  In addition, Cooper appeared in the Warner Brothers feature film THE TOWN alongside Ben Affleck, Blake Lively, Jeremy Renner and Rebecca Hall.  THE TOWN premiered at Toronto International Film Festival in September 2010 and was subsequently nominated for a Broadcast Film Critics’ Choice Award, an AFI Award and a National Board of Review Award. The film was also honored by numerous film societies. 

In October 2009, Cooper was featured in the drama NEW YORK, I LOVE YOU, a collaboration of vignettes created by some of today's most imaginative filmmakers including Shekhar Kapur, Joshua Marston, Brett Ratner and Allen Hughes.  Cooper starred alongside Robin Wright Penn, Ethan Hawke and Maggie Q in a storyline written and directed by Yvan Attal.  Also in October 2009, Cooper voiced ‘Douglas’ in the big screen adaptation of Maurice Sendak’s classic children’s story  WHERE THE WIILD THINGS ARE, directed by Spike Jonze and screenplay by Dave Eggers.   

In 2007, Cooper starred alongside Jamie Foxx, Jennifer Garner, and Jason Bateman in the Universal film THE KINGDOM.  Directed by Peter Berg, THE KINGDOM tells the story of a team of U.S. government agents sent to investigate the bombing of an American facility in the Middle East.  In the fall of 2007, Cooper starred with Pierce Brosnan, Patricia Clarkson, and Rachel McAdams in MARRIED LIFE for Sony Classics, which premiered at the Toronto International Film Festival and was also accepted into the New York Film Festival. Earlier in 2007, Cooper starred in the Universal Pictures film BREACH, playing the title role of ‘Robert Hanssen,’ a renowned operative for the FBI who was found guilty of spying for the Russians.  Cooper received extraordinary praise from movie critics around the country for his deft performance.  The film was directed by Billy Ray (SHATTERED GLASS) and co-starred Ryan Phillipe.

In 2006, Cooper had strong supporting roles in Sony Classics’ CAPOTE, Universal’s JARHEAD (for director Sam Mendes) and Warner Bros.’ SYRIANA, for writer and director Stephen Gaghan. 

In 2005, Cooper re-teamed with director and friend John Sayles in New Market Film’s SILVER CITY, a political drama and murder mystery which chronicled the story of a small town in Colorado and the events leading up to a local election.  The impressive cast included Maria Bello, Thora Birch, Richard Dreyfuss, Tim Roth, Daryl Hannah and Billy Zane.  The film premiered at the Toronto Film Festival.

In 2004, he appeared in the flashback scenes in the second installment, THE BOURNE SUPREMACY.

In 2003, Cooper starred in the Universal Pictures film, SEABISCUIT based on the best-selling novel.  Cooper was nominated for a Screen Actors Guild award for his portrayal of Seabiscuit’s trainer, ‘Tom Smith.’  SEABISCUIT was directed by Gary Ross and also starred Tobey Maguire and Jeff Bridges.  In the same year, Cooper was nominated for an Emmy® Award for his supporting performance in the HBO film “My House in Umbria” starring Maggie Smith.


In 2002, Cooper was seen in THE BOURNE IDENTITY for Universal Pictures as the mastermind of the CIA’s controversial clandestine operation, ‘Treadstone. 

In 2000, Cooper portrayed ‘Colonel Burwell’ opposite Mel Gibson in Sony Pictures’ THE PATRIOT, a Revolutionary War epic directed by Roland Emmerich.  In the same year, Cooper appeared with Jim Carey in the comedy ME, MYSELF and IRENE, for directors Peter and Bobby Farrelly.

In 1999, Cooper received a Screen Actors Guild Award for his supporting performance alongside Kevin Spacey and Annette Bening in Dreamworks’ Academy Award winning film, AMERICAN BEAUTY. In a stunning and dramatic display, Cooper portrayed a stern ex-Marine Colonel who persistently monitored his son’s every move. Cooper also starred as the father of an amateur rocket enthusiast in the acclaimed coming-of-age drama OCTOBER SKY, which was screened at the 1999 Venice and Deauville Film Festivals with great notice.  

Cooper had previously earned a Best Actor nomination in 1997 from the Independent Spirit Awards for his work in John Sayles’ LONE STAR.  Nearly a decade earlier, Cooper made his feature film debut in Sayles’ MATEWAN.


Among his other film credits are Robert Redford’s THE HORSE WHISPERER, GREAT EXPECTATIONS, A TIME TO KILL, MONEY TRAIN, THIS BOY’S LIFE, GUILTY BY SUSPICION and CITY OF HOPE.


On the small screen, he has had roles in a number of longform projects, including the miniseries “Lonesome Dove” and “Return to Lonesome Dove.”  Cooper starred in HBO’s “Breast Men,” and includes among his other credits “Alone,” “One More Mountain,” “Ned Blessing,” “Bed of Lies,” “Darrow,” “In Broad Daylight,” “A Little Piece of Sunshine,” “Law and Order” and “Journey to Genius.”


Born in Kansas City, Missouri, Cooper attended the University Of Missouri School of Drama and started his professional career on the New York stage.  His theater credits include Of the Fields Lately on Broadway, The Ballad of Soapy Smith and A Different Moon.  

JUDAH LEWIS (Chris) recently went from being relatively unknown to a hot commodity when he was chosen from thousands of candidates to test for the role of the new SPIDER MAN in the upcoming franchise. He was the youngest of 6 actors, but they ultimately went older. He was recently seen in the upcoming Warner Brothers remake of POINT BREAK.  
ABOUT THE FILMMAKERS
Montreal filmmaker JEAN-MARC VALLÉE (Director/Produced By) made his ground-breaking feature debut with LISTE NOIRE in 1995. The strikingly stylish erotic thriller was a first for its genre in Quebec cinema, and was honored with nine Genie Award nominations.
In 1998, Jean-Marc completed the first two instalments of his short film trilogy devoted to father-son relationships; a theme very close to the filmmaker’s heart. LES FLEURS MAGIQUES and LES MOTS MAGIQUES are individual pieces unified by a dream-like quality, and an eye for their subject that is both tender and tortured. Both shorts were awarded numerous festival prizes at home, and abroad.

Jean-Marc then wrote, produced and directed the internationally acclaimed hit, C.R.A.Z.Y. The picture became a phenomenon; distributed in over fifty countries and winning some twenty international festival awards – including “Best Canadian Film” prize at the 2005 Toronto International Film Festival, 11 Genie Awards, 15 Jutra Awards, and the Golden Reel Award as Canada’s top-performer at the domestic box office.

His film THE YOUNG VICTORIA, produced by Graham King and Martin Scorsese, won an Oscar for Best Costumes in 2010 and received two Oscar nominations for Best Art Direction and Best Makeup.

Selected at Venice Film Festival and at TIFF in 2011, CAFÉ DE FLORE follows C.R.A.Z.Y.’s footsteps. Sold in 25 countries, the film won Best Canadian Film at the Vancouver Film Critics Awards and at the Atlantic Film Festival. Among its 13 Genie Awards nominations and its seven Jutra Awards nominations, Café de Flore won six golden statues.

His film DALLAS BUYERS CLUB was released by Focus Features on November 1, 2013. The film won three Academy Awards (Best Actor, Best Supporting Actor, Best Make-up) and was nominated for six. He and Martin Pensa were nominated for an Oscar for editing. Matthew McConaughey and Jared Leto also won Golden Globes and SAG awards. 

Jean-Marc then directed and co-edited WILD starring Reese Witherspoon and Laura Dern for Fox Searchlight. The film was released on December 3, 2014.  Both Witherspoon and Dern were nominated for Academy Awards.
Vallée is currently working on “Big Little Lies” starring Reese Witherspoon, Nicole Kidman, Shailene Woodley, Laura Dern, Alexander Skarsgard, Adam Scott and Zoe Kravit for HBO.

BRYAN SIPE (Written By/Co-Producer) is a screenwriter living in Los Angeles.  He was born and raised in Toms River, New Jersey and attended college at the University of North Carolina at Wilmington.
Sipe dropped out of college just a few credits shy of graduation when he decided that the best education as a filmmaker was to dive in headfirst.  At the age of 21, he co-wrote and directed the feature A MILLION MILES and followed the movie to festivals around the country, ultimately landing him in Los Angeles.


After several years of working in Hollywood bars trying to make it in the film industry, he started writing DEMOLITION.  The script landed on the Black List and doors seemed to finally be opening. In 2010, when Sipe was just about ready to quit the business, his manager called and told him that AMERICANO, a spec pilot he had written a year earlier, had sold to NBC with Parkes/MacDonald producing.  Thus began Sipe’s working relationship with Walter Parkes who became not only his employer but a mentor, as well.  Parkes next hired him to write the remake of the Hitchcock classic THE MAN WHO KNEW TOO MUCH for Paramount Pictures.  Then came another spec pilot, VALENTINE that Sipe sold to HBO with Parkes/MacDonald producing and Kevin Bacon attached to star.  After one more development project with NBC, Sipe moved on to adapt the Nicholas Spark’s novel, THE CHOICE.


Finally, after years of development with producers Russ Smith, Lianne Halfon and director Jean-Marc Vallée, DEMOLITION began shooting in late 2014 with a cast lead by Jake Gyllenhaal, Naomi Watts and Chris Cooper. THE CHOICE began production one month later.


Sipe is currently working on an adaptation for the Sparks’ novel THE GUARDIAN.

LIANNE HALFON (Produced By) has built a career centered on strong relationships with directors, actors, and writers while maintaining a hands-on approach to producing. In 1998, Lianne joined her partners Russ Smith and John Malkovich in forming the company Mr. Mudd.


For her work on the film Juno, she received an Academy Award nomination and PGA nomination, and won both an Independent Spirit Award and AFI Award. She received a second Independent Spirit Award for her work on the 2013 film THE PERKS OF BEING A WALLFLOWER. Notable additional feature credits include the Academy Award nominated GHOST WORLD, the Golden Globe nominated YOUNG ADULT, JEFF, WHO LIVES AT HOME, and the SXSW and Imagen Foundation Award winning CESAR CHAVEZ. Executive producing credits include the Ariel Award winning film ABEL and THE DANCER UPSTAIRS, John Walter’s Sundance Special Jury Prize film HOW TO DRAW A BUNNY about painter Ray Johnson and Terry Zwigoff’s Sundance Grand Jury Prize winning CRUMB.  She won an Emmy for the Oscar-nominated documentary WHICH WAY HOME. Upcoming is THE EMERALD MILE with Lionsgate, and in post-production is the collaboration with the Brooklyn Academy of Music, THE EARTH MOVES, about the iconic opera EINSTEIN ON THE BEACH.  

 
Lianne began working in film in New York. After working various below-the-line jobs (from gaffer to sound editor), she returned to Los Angeles to work as a reader for Tri-Star. Soon after, she served as Sr. VP of Production at A&M Films, a division of the then largest independent label, A&M Records. With her partner Russell Smith she produced the play Libra at the Steppenwolf Theater, directed by John Malkovich.  The partners also produced El Buen Canario in Mexico City, which Malkovich directed following a Paris run.

RUSS SMITH (Produced By) along with his Mr. Mudd producing partners, Lianne Halfon and John Malkovich, are known for their unerring eye for new talent and ability to shape material with screenwriters. 


For his work on the 2008 film JUNO, he received an Academy Award nomination and PGA nomination, and won both an Independent Spirit Award and AFI Award. He received a second Independent Spirit Award for his work on the 2013 film THE PERKS OF BEING A WALLFLOWER. Notable additional feature credits include the Academy Award nominated GHOST WORLD, the Golden Globe nominated YOUNG ADULT, and the SXSW and Imagen Foundation Award winning CESAR CHAVEZ. Executive producing credits include the Ariel Award winning film ABEL and THE DANCER UPSTAIRS, as well as John Walter’s Sundance Special Jury Prize film HOW TO DRAW A BUNNY.  He won an Emmy for the Oscar-nominated documentary WHICH WAY HOME.  Upcoming is THE EMERALD MILE with Lionsgate.


Smith began his career producing plays for Chicago’s Steppenwolf Theatre Company. In a five-year period, he produced fifty plays, notable among them True West and Balm in Gilead. For three summers, Smith worked as an arts consultant producing the First National Bank of Chicago's famed summer concert series. He also produced the hit play, Orphans, off- Broadway. 


Prior to forming Mr. Mudd, Smith produced the blockbuster United Artists film THE MAN IN THE IRON MASK as well as the classic OF MICE AND MEN starring John Malkovich and Gary Sinise.

MOLLY SMITH (Produced By) produced her first film, P.S. I LOVE YOU in 2006 with Wendy Finerman and Alcon Entertainment. Written and directed by Richard LaGravenese and starring Gerard Butler and Hilary Swank, the romantic drama went on to gross over $150 million worldwide.

Following P.S. I LOVE YOU, Smith had a first look producing deal at Alcon Entertainment until 2011. Smith was the executive producer on THE BLIND SIDE (2009). The film, which she brought to Alcon, and for which Sandra Bullock earned the Academy Award for Best Actress, was a surprise hit that grossed over $250 million domestically and earning a nomination for Best Picture of the Year.

In 2010, Smith, along with actress and partner Hilary Swank, produced the film adaptation of Emily Giffin’s best-selling novel SOMETHING BORROWED, starring Ginnifer Goodwin, Kate Hudson, and John Krasinski.  In 2012, she produced the supernatural coming of age story BEAUTIFUL CREATURES for Alcon, starring Jeremy Irons, Emma Thompson and Viola Davis, and featuring breakout lead performances by Alice Englert and Alden Ehrenreich. The film was written and directed by Richard LaGravenese and adapted from the popular YA novel.

Later that year, Smith produced the drama YOU’RE NOT YOU, written by Shana Feste and directed by George C. Wolfe. Based on the book by Michelle Wildgen, the film depicts the unlikely friendship that develops between a successful woman diagnosed with ALS, played by Hilary Swank, and the troubled college student who becomes her nurse, played by Emmy Rossum. The film was released in Fall 2014.

In 2013, Smith decided to leave her producing deal at Alcon and partnered with Trent and Thad Luckinbill to form Black Label Media (BLM), a film finance and production company.  

Black Label Media’s previous projects also include the 2013 feature film BEGIN AGAIN, written and directed by John Carney (starring James Corden, Keira Knightley and Mark Ruffalo) and SICARIO, set for a 2015 release, directed by Denis Villenueve and starring Emily Blunt and Benicio Del Toro.  Black Label Media has most recently acquired 71, starring Jack O’Connell.  The film was directed by Yann Demange and premiered at the Berlin Film Festival.  


TRENT LUCKINBILL (Produced By) has an extensive legal and financial background working in both the private and public sectors at the Department of Treasury’s Office of Financial Stability and as a lawyer at the Department of Justice in Washington D.C.  After moving to Los Angeles, he formed Black Label Media (BLM) with partners Molly Smith and Thad Luckinbill in 2013 to finance and produce high quality commercial content.  Through BLM, Trent and his partners have most recently financed and produced THE GOOD LIE with Reese Witherspoon, which will was released in Fall 2014 through Warner Brothers.  

Black Label Media’s previous projects also include the 2013 feature film BEGIN AGAIN, written and directed by John Carney (starring James Corden, Keira Knightley and Mark Ruffalo) and SICARIO, released in 2015, directed by Denis Villenueve and starring Emily Blunt and Benicio Del Toro.  Black Label Media has most recently acquired 71, starring Jack O’Connell.  The film was directed by Yann Demange and premiered at the Berlin Film Festival.  
Veteran producer SIDNEY KIMMEL (Produced By) is chairman and CEO of Sidney Kimmel Entertainment, the Los Angeles-based motion picture financing and production company.


Active in the motion picture industry for more than 30 years, Kimmel’s passion as an independent producer led him to found his own company, Sidney Kimmel Entertainment, in October 2004. The Company develops, finances and produces three to five features per year, working with esteemed filmmaking talent to create quality, commercial films.


Kimmel and/or SKE has co-financed and produced/co-produced more than 40 motion pictures. SKE releases include the hit thriller THE LINCOLN LAWYER, starring Matthew McConaughey, with Lakeshore Entertainment and released by Lionsgate; the 2006 British comedy hit DEATH AT A FUNERAL as well as the 2010 American remake, with co-writer/co-producer Chris Rock leading an all-star ensemble cast, released by Screen Gems; Marc Forster's THE KITE RUNNER, produced with DreamWorks, Participant Productions, and Parkes/MacDonald Productions; BREACH, the true story about an FBI traitor starring Chris Cooper, Ryan Phillippe and Laura Linney; LARS AND THE REAL GIRL, starring Ryan Gosling, directed by Craig Gillespie and released by MGM; and Oscar-nominated UNITED 93 directed by Paul Greengrass, in association with Universal Pictures.


Upcoming feature films at SKE include the comedy SLEEPING WITH OTHER PEOPLE, starring Jason Sudeikis, Alison Brie, Adam Scott and Amanda Peet directed by Leslye Headland (BACHELORETTE) from her original screenplay for release via IFC in September of this year.

SKE has also recently completed production on COMANCHERIA starring Jeff Bridges, Chris Pine and Ben Foster, written by Taylor Sheridan (SICARIO) directed by David Mackenzie (STARRED UP) for CBS Films. They are currently in pre-production on THE BOOK OF HENRY, an original screenplay written by best-selling novelist Gregg Hurwitz (Tell No Lies, You’re Next) starring Naomi Watts (MULLHOLLAND DRIVE) to be directed by Colin Trevorrow (JURASSIC WORLD) for Focus Features.


Kimmel and SKE also financed and produced THE PLACE BEYOND THE PINES, directed by Derek Cianfrance, starring Ryan Gosling, Bradley Cooper and Eva Mendes, released via Focus Features, and THE AGE OF ADALINE starring Blake Lively and Harrison Ford, directed by Lee Toland Krieger released by via Lionsgate. Kimmel personally also executive produced Sony’s MONEYBALL, directed by Bennett Miller and starring Brad Pitt and Jonah Hill for Columbia Pictures. 

THAD LUCKINBILL (Executive Producer) partnered with Molly Smith and Trent Luckinbill in 2013 to form the finance/production company Black Label Media (BLM).  Among their most recent releases and acquisitions are BEGIN AGAIN, starring Academy Award nominees Hailee Steinfeld and Mark Ruffalo, which opened in 2013 and 71, starring Jack O’Connell. BLM is currently producing Denis Villeneuve’s SICARIO, and their development slate includes BOOTLEGGER’S BOY, with Alcon Entertainment.

On the other side of the camera, Luckinbill has appeared on both the large and small screen for over a decade, including recurring roles on “Nikita,” “8 Simple Rules…For Dating My Teenage Daughter” and “Undressed.”

Among his many guest roles are “Major Crimes,” “Rizzoli & Isles,” “Grey’s Anatomy,” “Law and Order: Criminal Intent,” “CSI: Crime Scene Investigation,” “CSI: Miami,” “CSI: NY,” “Ghost Whisperer,” “Without a Trace” and “Nip/Tuck.”
Luckinbill’s previous film credits (as an actor) include Shawn Levy’s JUST MARRIED and SLEEPOVER.

ELLEN H. SCHWARTZ (Executive Producer) has produced and contributed to some of the highest-grossing and beloved films of the last two decades.  Schwartz began her career as a DGA trainee working in New York - one of the few women assuming such a role at the time.  The first feature film she worked on as a trainee was THE FLAMINGO KID, which was the start of a 25-year friendship and working relationship with Garry Marshall.  She worked alongside Marshall as his assistant director and producer on films such as BEACHES, PRETTY WOMAN, RUNAWAY BRIDE, PRICESS DIARIES 1 AND 2, EXIT TO EDEN, DEAR GOD, FRANKIE AND JOUNNY, THE OTHER SISTER and RAISING HELEN. In addition to working with Marshall, Schwartz has had a long working relationship with director Donald Petrie - with whom she began work on the ground-breaking television show, "The Equalizer." Schwartz and Petrie have collaborated on MISS CONGENIALITY, JUST MY LUCK and HOW TO LOSE A GUY IN 10 DAYS, which went on to gross over $175 million worldwide.  Her diverse experience has earned her assistant director positions with Paul Verhoeven on SHOWGIRLS and Anne Fletcher on the hit films STEP UP and 27 DRESSES, as well as senior production roles on DRILLBIT TAYLOR, DANCE FLICK and 2010's box office smash GET HIM TO THE GREEK. Ellen was also the executive producer/UPM on SOMETHING BORROWED, YOU’RE NOT YOU and THE GOOD LIE. In 2013, she joined Black Label Media as a production consultant on all their film projects. She is currently in production on 2 projects, UNLOCKING THE TRUTH and SICARIO.

CARLA HACKEN (Executive Producer) is President of Production at Sidney Kimmel Entertainment, the Los Angeles-based wholly independent finance and production company focused on bringing high profile, quality entertainment projects to contemporary audiences in association with studio distribution partners. Hacken, who oversees all of the Company’s film and television activities, joined SKE in March 2014, bringing with her a wealth of experience and a remarkable track record of collaborating with the industry’s top talent.

Prior to joining SKE, Hacken, one of the film industry’s most respected executives, notably spent 15 years at Fox 2000. She was originally hired by Laura Ziskin as Sr. Vice President of Production and ultimately served as the company’s Executive Vice President of Production. During her tenure she oversaw the development and production of numerous motion pictures, including WALK THE LINE, THE DEVIL WEARS PRADA, UNFAITHFUL, IN HER SHOES, THE FAMILY STONE, and both THE DIARY OF A WIMPY KID, and Percy Jackson franchises, among many others.

Hacken segued from Fox 2000 to New Regency Productions in 2012, where she served as President of Production. In early 2013 Hacken launched Paper Pictures, her own production company that had a first look production deal with DreamWorks. 

In 2014, Hacken joined SKE and folded some of her Paper Picture Projects into the SKE slate including BUSTED, a limited series television project based on the a police crime thriller written by Wendy Ruderman and Barbara Laker with David Frankel (THE DEVIL WEARS PRADA, MARLEY & ME, HOPE SPRINGS, BAND OF BROTHERS, ENTOURAGE) attached to direct and executive produce the pilot, Don Roos (WEB THERAPY, MARLEY & ME) is writing the series: “Seuss,” the Jonathon Stewart/Eyal Podell’s “black list” script with Stephen Chbosky (THE PERKS OF BEING A WALLFLOWER) attached to direct; and Delicious, the film adaption of the first novel from New York Times best-selling non-fiction writer Ruth Reichl.

Upcoming feature films at SKE under Hacken’s leadership include the comedy SLEEPING WITH OTHER PEOPLE, starring Jason Sudeikis, Alison Brie, Adam Scott and Amanda Peet directed by Leslye Headland (BACHELORETTE) from her original screenplay for release via IFC on September 11, 2015.
SKE is currently in post production on COMMANCHERIA, directed by David Mackenzie and starring Chris Pine, Ben Foster and Jeff Bridges. The film will be released via CBS Films in late 2016. Hacken serves as producer alongside Sidney Kimmel, Julie Yorn and Peter Berg. 

Hacken serves as producer alongside Double Nickel Entertainment’s Jenette Kahn and Adam Richman on BOOK OF HENRY to be directed by Colin Trevorrow (JURASSIC WORLD) and starring Naomi Watts. Focus Features has acquired worldwide distribution rights. 

Prior to her tenure at Fox 2000, Hacken was a talent agent at ICM in the Motion Picture Talent Department where, over nearly 10 years, she built a prestigious client roster of actors, writers, and directors who worked across all aspects of the entertainment industry. Hacken graduated from UCLA with a Bachelor’s Degree in English Literature and Dramatic Creative Writing.
NATHAN ROSS (Executive Producer) is an American film producer and former talent agent.  Prior to DEMOLITION, Ross executive produced WILD, which again was directed by Vallée, and starred Reese Witherspoon and Laura Dern for Fox Searchlight.  The film was released on December 3, 2014. Both Witherspoon and Dern were nominated for Academy Awards. In 2013 Ross executive produced the highly acclaimed and six time Academy Award nominated film DALLAS BUYERS CLUB, which was directed by Vallée and starred Matthew McConaughey, Jennifer Garner and Jared Leto. Focus Features released the film November 1, 2013. The film won three Oscars, including Best Actor and Best Supporting Actor. Both McConaughey and Leto also won Golden Globes, and SAG awards. As reported in November, 2015, Ross is developing along with Vallée, GET IT WHILE YOU CAN, which would star Amy Adams as the iconic singer Janis Joplin.
Ross is currently working on “Big Little Lies” starring Reese Witherspoon, Nicole Kidman, Shailene Woodley, Laura Dern, Alexander Skarsgard, Adam Scott and Zoe Kravit for HBO.

Mr. Ross was a motion picture agent at ICM in Los Angeles from 2003-2010, primarily representing directors and screenwriters for film. He was profiled by The Hollywood Reporter in November 2008 in their "Next Gen 35 Under 35", which recognizes entertainment executives in their yearly issue.
Prior to joining ICM, Mr. Ross co-founded Sigma Mortgage Corporation, based in Chicago, which specialized in residential and commercial real estate financing.
Mr. Ross graduated from Indiana University majoring in Sociology and Criminal Justice and minored in Political Science. He also spent a semester studying Middle Eastern relations at Tel Aviv University. He graduated from The John Marshall Law School in Chicago, and is a member of the Illinois Bar. Nathan currently has a management & production company called Lilyrose Productions. He has coached high school football, and volunteered for the Young Storytellers Foundation in Los Angeles.
With a body of work spanning almost three decades, industry legend JOHN MALKOVICH (Executive Producer) is one of the most compelling minds in entertainment. His celebrated performances span every genre, and range from roles in thought-provoking independent films to those in big-budget franchises. In addition to being an accomplished actor, Malkovich is also a director, producer, clothing designer, and artist.

 
Malkovich was recently seen in the NBC series “Crossbones,” which marked his return to the small screen and his scripted TV debut. The 10-episode action-adventure drama, based on Colin Woodward's book The Republic of Pirates, takes place in the year 1715 on the Bahamian island of New Providence and is a fictionalization of the life of notorious pirate, Edward "Blackbeard" Teach. The series was shot in Puerto Rico.

 
On the big screen, Malkovich's recent roles include that of the voice of “Dave” in DreamWorks Animation’s PENGUINS OF MADAGASCAR; “Sherriff Vogel” in Matt Shakman’s CUT BANK opposite Teresa Palmer, Liam Hemsworth, Bruce Dern and Billy Bob Thornton; zany ex-CIA agent “Marvin Boggs” in Summit Entertainment's RED and RED 2 opposite Bruce Willis and Helen Mirren; and famed racehorse trainer “Lucien Laurin” in Disney's SECRETARIAT opposite Diane Lane. Malkovich also appeared in Michael Bay's third installment of the TRANSFORMERS franchise, TRANSFORMERS: DARK OF THE MOON, and in the Coen brothers' comedy BURN AFTER READING opposite Brad Pitt, George Clooney, Frances McDormand, and Tilda Swinton. He also re-teamed with Clint Eastwood in the critically acclaimed film THE CHANGELING, alongside Angelina Jolie and Amy Ryan, produced by Ron Howard and Brian Grazer's Imagine Entertainment.

 
Previous film acting credits include Spike Jonze's BEING JOHN MALKOVICH; Stephen Frears' DANGEROUS LIAISONS; Jane Campion's THE PORTRAIT OF A LADY; Wolfgang Petersen's IN THE LINE OF FIRE; Gary Sinise's OF MICE AND MEN; Sean McGinly's THE GREAT BUCK HOWARD which had its premiere at the 2008 Sundance Film Festival; Robert Zemeckis' BEOWULF opposite Angelina Jolie; Raoul Ruiz's KLIMT; Liliana Cavani's RIPLEY'S GAMES; Bernardo Bertolucci's THE SHELTERING SKY; Steven Spielberg's EMPIRE OF THE SUN; Paul Newman's THE GLASS MENAGERIE; Roland Joffe's THE KILLING FIELDS; and Robert Benton's PLACES IN THE HEART.

 
Malkovich has twice been nominated for the Academy Award® for Best Supporting Actor, once for PLACES IN THE HEART (1985) and then again for IN THE LINE OF FIRE (1994). His performance in PLACES IN THE HEART also earned him the Best Supporting Actor Award from the National Society of Film Critics and the National Board of Review. In 1999, he won the New York Film Critics Circle Award for Best Supporting Actor for BEING JOHN MALKOVICH.

 
In 1998, Malkovich joined producers Lianne Halfon and Russ Smith to create the production company, Mr. Mudd, whose debut film was the celebrated feature GHOST WORLD directed by Terry Zwigoff. Malkovich followed up in 2003 with his own feature directorial debut, THE DANCER UPSTAIRS, starring Academy Award® winner Javier Bardem. A few years later, Mr. Mudd landed its biggest box office and critical success with indie hit JUNO, starring Ellen Page, Jennifer Garner and Jason Bateman. The film, distributed through Fox Searchlight, received an Academy Award® for Best Original Screenplay (Diablo Cody) and three nominations for Best Motion Picture, Best Actress (Ellen Page) and Best Director (Jason Reitman). The film also won the Independent Spirit Award for Best Feature in 2008, and is considered the third-biggest indie release of all time. Malkovich's recent producing credits with Mr. Mudd include Diego Luna’s CESAR CHAVEZ, starring Michael Peña, Malkovich, Rosario Dawson and America Ferrera; Stephen Chbosky's coming of age story THE PERKS OF BEING A WALLFLOWER, starring Emma Watson, Logan Lerman, and Ezra Miller; the Duplass brothers' comedy JEFF, WHO LIVES AT HOME, staring Ed Helms and Jason Segel; and Jason Reitman's YOUNG ADULT, written by Diablo Cody and starring Charlize Theron, Patton Oswald and Patrick Wilson. Other Mr. Mudd credits include THE LIBERTINE starring Johnny Depp and Samantha Morton and ART SCHOOL CONFIDENTIAL also directed by Zwigoff and written by screenwriter/cartoonist Dan Clowes. 

 
Malkovich also served as Executive Producer on the documentary HOW TO DRAW A BUNNY, a cinematic portrait of artist Ray Johnson, which won the Jury Prize at the 2002 Sundance Film Festival and the Prix de Public at the famed Recontre Film Festival in Paris. The film was also nominated for an Independent Spirit Award for best documentary in 2003. Malkovich and the team at Mr. Mudd also executive produced the 2009 HBO documentary WHICH WAY HOME. Directed by Rebecca Camissa, the film shows the personal side of immigration through the eyes of several unaccompanied children as they endeavor to make it to the United States. The film was nominated for several awards, including a 2010 Academy Award® for Best Documentary Feature, the Independent Spirit Award for Best Documentary Film, and three Emmy Awards for Cinematography, Editing, and Research.

 
Malkovich's mark in television includes his Emmy® Award winning performance in the telefilm “Death of a Salesman,” directed by Volker Schlöndorff and co-starring Dustin Hoffman. This role also earned him a Golden Globe nomination. Malkovich received subsequent Golden Globe nominations for In the Line of Fire in 1994 in the category of Best Performance by an Actor in a Supporting Role in a Motion Picture; and for “Heart of Darkness” in 1995 for Best Performance by an Actor in a Supporting Role in a Series, Mini-Series or Motion Picture Made for TV. Other notable credits include the miniseries “Napoleon” and the acclaimed HBO telefilm “RKO 281,” both of which garnered John separate Emmy Award nominations for Outstanding Supporting Actor in a Miniseries or Movie. 

 
As a guiding member of Chicago's landmark Steppenwolf Theatre Company, Malkovich has undoubtedly had a profound impact on the American theatre landscape. Between 1976 and 1982, he acted in, directed or designed sets for more than fifty Steppenwolf Theatre Company productions. His debut on the New York stage in the Steppenwolf production of Sam Shepard's True West earned him an Obie Award. Other notable plays include Death of a Salesman; Slip of the Tongue; Sam Shepard's State of Shock; and Landford Wilson's Burn This in New York, London and Los Angeles. Malkovich has directed numerous plays at Steppenwolf, including the celebrated Balm in Gilead in Chicago and Off-Broadway; The Caretaker in Chicago and on Broadway; and Libra, which he adapted from Don LeLillo's novel. Malkovich's 2003 French stage production of Hysteria was honored with five Moliere Award nominations including Best Director. In addition to his film directorial debut on THE DANCER UPSTAIRS, John has directed three fashion shorts (STRAP HANGINGS, LADY BEHAVE, HIDEOUS MAN) for London designer Belle Freud. He recently received a Moliere Award as Best Director for his production of Zach Helm's GOOD CANARY in Paris.

 
In addition to his many accolades in the world of the performing arts - on stage, on the big and small screens, and behind the camera - Malkovich has also delved into the worlds of opera and fashion design. He recently starred as infamous 18th century lothario Giacomo Casanova in a touring production of the opera The Giacomo Variations, and in 2011 he reprised his role as famed Austrian serial killer Jack Unterweger in The Infernal Comedy: Confessions of a Serial Killer, a monologue interspersed with operatic arias. The production toured through Europe and also showed at the Brooklyn Academy of Music's 29th Annual Next Wave Festival. Malkovich is also the creative force behind the menswear line Technobohemian by John Malkovich.

 
Malkovich resides with his family in both the United States and France.

JASON REITMAN (Executive Producer) is an Academy Award ® nominated filmmaker who is producing the upcoming Hulu comedy series “Casual” through his Right of Way Films with Helen Estabrook. Reitman made his feature film debut with the 2006 Sundance hit THANK YOU FOR SMOKING. He notably earned Academy Award ® nominations for directing JUNO and UP IN THE AIR, the latter of which earned Reitman a Golden Globe Award and WGA Award for Best Screenplay. His other films include YOUNG ADULT, LABOR DAY and MEN, WOMEN AND CHILDREN. He also recently executive produced the Academy Award-winning film WHIPLASH through Right of Way. It was recently announced that he will direct the animated feature film BEEKLE, about an imaginary character who sets off on a journey to find a friend for Dreamworks Animation. 
HELEN ESTABROOK (Executive Producer) is an Academy Award-nominated film and television producer. For many years, she ran Right of Way Films, the production company of director Jason Reitman, and she serves as his producing partner. Her career started with Reitman’s Oscar-nominated film UP IN THE AIR, starring George Clooney, Vera Farmiga, and Anna Kendrick. She then went on to produce the Duplass brothers’ JEFF WHO LIVES AT HOME, starring Jason Segel and Ed Helms, as well as Reitman’s next three films, YOUNG ADULT, LABOR DAY and MEN, WOMEN AND CHILDREN. She spearheaded Damien Chazelle’s WHIPLASH, producing first the “proof of concept” short film and then the feature film. WHIPLASH won many awards, starting with the Grand Jury Prize and Audience Award at Sundance and culminating in three Academy Awards (with five nominations, including Best Picture). Estabrook just wrapped production on the first season of “Casual,” which is scheduled to premiere this fall on Hulu. Her upcoming projects include a half-hour pilot written by Jessi Klein, and several features including Nick Hornby’s adaptation of the Skip Hollandsworth article I WOULD ONLY ROB BANKS FOR MY FAMILY, which Reitman will direct. She is currently based in Los Angeles.

JON SCHUMACHER (Co-Producer) Jon Schumacher is the Vice President and head of development for Black Label Media. In this role he is responsible for all aspects of the company’s creative slate, finding and working closely with writers and directors. Prior to that, he worked for Ad Hominem Enterprises, Alexander Payne and Jim Taylor’s production company.
 
His dedication to working with new writers extends back to many years working in the New York theatre scene with his company Singularity Productions, which was called "one of the city's fastest-growing and most promising collectives" by the Village Voice. His productions earned top awards in the New York and Edinburgh Fringe Festivals, and he also worked regularly developing with organizations like New Dramatists, New York Theatre Workshop, and the Atlantic Theatre.

 
He is a graduate of Northwestern University and studied film at NYU.

YVES BÉLANGER (Director of Photography),born in Saint-Jean-d’Iberville and raised in Québec City, moved to Montreal to study film production at Concordia University, where he became part of a new wave of Canadian cinema artists and also became bilingual. 

Beginning in 1989, he made his mark in the music video industry, working as cinematographer on rock and country videos, which in turn earned him commercial work. In 1995, he began shooting feature films and television shows; with directorial collaborators including Alain Desrochers, Louis Bolduc and Jean-Claude Lord. Telefilms that Bélanger filmed have included The Growing Pains Movie, reuniting the original series’ cast and directed by Alan Metter.  


Among the feature films that he has been director of photography on are Alain Desrochers’ GERRY, WUSHU WARRIOR, CABOTINS, and LA BOUTEILLE [THE BOTTLE]; and Patrice Sauvé’s CHEECH, for which he received Canadian Society of Cinematographers (CSC) and Jutra Award nominations. Among the short films that he has been director of photography on are Tara Johns’ KILLING TIME, for which he was a CSC nominee, and Geoffrey Uloth’s WILDFLOWERS, for which he won a CSC Award. 

 
Another feature credit as cinematographer was Xavier Dolan’s emotional epic LAURENCE ANYWAYS, starring Melvil Poupaud and Suzanne Clément, who was honored at the 2012 Cannes International Film Festival for her performance. Bélanger was again a Jutra Award nominee for his work on the movie. 

 
More recently, Bélanger worked with Jean-Marc Vallée on two films; DALLAS BUYERS CLUB starring Matthew McConaughey and Jared Leto, the winner of best cinematography at the Rome International Film Festival and three Oscars®; and WILD, starring Reese Witherspoon and Laura Dern. 

 
Bélanger has just completed BROOKLYN by director John Crowley and starring Saoirse Ronan, Domhnall Gleeson, Emory Cohen, Jim Broadbent a+nd Julie Walters.
JOHN PAINO (Production Designer) recently collaborated with director Jean-Marc Vallée on the Academy Award winning DALLAS BUYERS CLUB. His upcoming projects include Michael Cuesta’s true-life dramatic thriller KILL THE MESSENGER, starring Jeremy Renner, Mary Elizabeth Winstead, and Michael Sheen as well as Cuesta’s television movie “Babylon Fields.” Paino’s work in film has been extensive. He has enjoyed a long collaboration as production designer with writer and director Tom McCarthy on the award-winning films THE STATION AGENT, THE VISITOR and WIN WIN. His other feature film credits as a production designer include J.C. Chandor’s breakout MARGIN CALL; Joel Hopkins’ BAFTA Award-winning JUMP TOMORROW; Daniel Algrant’s GREETINGS FROM TIM BUCKLEY, starring Penn Badgley and Imogen Poots; Bobcat Goldthwait’s WORLD’S GREATEST DAD, starring Robin Williams; Jesse Peretz’s THE EX (A.K.A. FAST TRACK); Bob Odenkirk’s LET’S GO TO PRISON and THE BROTHERS SOLOMON; Dan Beers’ PREMATURE, starring Craig Roberts and Katie Findlay; and Stu Zicherman’s A.C.O.D., starring Amy Poehler and Adam Scott. In television, he was a production designer on the groundbreaking and Emmy Award-winning series “Queer Eye for the Straight Guy,” for which he and his colleagues received an Emmy Award nomination for ‘Outstanding Art Direction.’ Paino is a graduate of the School Of Visual Arts. He began his career designing for stage productions, working with the storied New York City theater companies La Mama and Theater for The New City.

MARC CÔTÉ (Visual Effects Supervisor) previously worked with director Jean-Marc Vallée on WILD, DALLAS BUYERS CLUB, CAFÉ DE FLORE, THE YOUNG VICTORIA and C.R.A.Z.Y. He served as visual effects executive producer on IMMORTALS and PIRANHA 3D. He also served in the visual effects departments of 300, THE COVENANT, THE AVIATOR and DAWN OF THE DEAD, among many others.

LEAH KATZNELSON (Costume Designer) received her Bachelor’s Degree from Columbia University in 2002 with a major in Architecture and a concentration in Film. She began her career by working for the prominent architecture firm The Rockwell Group in New York, before beginning her foray into the entertainment business. Having worked extensively as an Assistant Costume Designer and Shopper on projects such as NO RESERVATIONS, “Glee,” THE VISITOR, and “30 Rock,” Katznelson gained invaluable first-hand knowledge that has fostered her development as a Costume Designer. 

Some of her most recent Costume Designer credits consist of, how to be single, starring Dakota Johnson, Alison Brie, and Rebel Wilson, SLEEPING WITH OTHER PEOPLE, for Leslye Headland, MEN, WOMEN & CHILDREN, for Jason Reitman, the Nicole Holofcener helmed, ENOUGH SAID, Joseph Gordon-Levitt’s directorial debut, DON JON, and the comedy, 21 JUMP STREET, featuring Channing Tatum and Jonah Hill. 

She resides in and continues to work on projects in both Los Angeles and New York.
SUSAN JACOBS (Music Supervisor) is the recipient of the 2014 Guild of Music Supervisors Award for ‘Best Music Supervision’ for American Hustle.  She also received a Grammy® nomination for her work on Little Miss Sunshine and an Emmy nomination for her work on “Sins of My Father.” Susan has worked with acclaimed directors such as David O. Russell, Jean-Marc Valleé, Sidney Lumet, Julian Schnabel, M. Night Shyamalan, Jonathan Dayton, Valerie Farris, Susanne Beir, Phillip Seymour Hoffman, Bennett Miller, Robert Altman, Stanley Tucci and Geoffrey Fletcher. 
Her credits include FOXCATCHER, LOVE IS STRANGE, “History of the Eagles Part One,” “History of the Eagles Part Two,” GOD'S POCKET, AMERICAN HUSTLE, SERENA, SILVER LININGS PLAYBOOK, “Six by Sondheim,” VIOLET & DAISY, KEEP THE LIGHTS ON, DIANA VREELAND: THE EYE HAS TO TRAVEL, DIVING BELL AND THE BUTTERFLY, OUR IDIOT BROTHER, THE MUSIC NEVER STOPPED, ALL GOOD THINGS, CONVICTION, INSIDE JOB, “GasLand,” “GasLand Part II,” JACK GOES BOATING, CATFISH, THE JONESES, THE ART OF THE STEAL, LITTLE MISS SUNSHINE, SUNSHINE CLEANING, THE YELLOW HANDKERCHIEF, THINGS WE LOST IN THE FIRE, MARRIED LIFE, SUFFERING MAN'S CHARITY, FOR THE BIBLE TELLS ME SO, LADY IN THE WATER, ROVING MARS, SHERRYBABY, LITTLE MISS SUNSHINE, EVERYTHING IS ILLUMINATED, CAPOTE, THE HEART OF THE GAME, FORTY SHADES OF BLUE, WHY WE FIGHT, “Thinking XXX,” KEANE, THE VILLAGE, IT RUNS IN THE FAMILY, WASHINGTON HEIGHTS, LOVE IN THE TIME OF MONEY, LAST PARTY 2000, BALL IN THE HOUSE, STORYTELLING, LIFT, UNBREAKABLE, BEFORE NIGHT FALLS, GIRLFIGHT, JOE GOULD'S SECRET, TWO FAMILY HOUSE, LIMBO, EARTHLY POSSESSIONS, GLORIA, 54, LULU ON THE BRIDGE, ALL I WANNA DO, HAPPINESS, O.K. GARAGE, 1999, CHICAGO CAB, CHINESE BOX, BASQUIAT, KANSAS CITY and SHORT CUTS.

Jacobs started her career in music at Island Records. She was the assistant to Chris Blackwell for a number of years before transitioning into artist, composer, and producer management.  Her clients were Hal Willner, Gavin Friday, Evan Lurie and Paul Cantelon. She continues to manage composers, as well.
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“NOCTURNES, OP. 9: NO. 2 IN E-FLAT MAJOR”

Written by Frédéric Chopin

Performed by Arthur Rubinstein

Courtesy of Sony Classical

By arrangement with Sony Music Licensing 

“REDFORD (FOR YIA-YIA AND PAPPOU)”



Written and Performed by Sufjan Stevens

Courtesy of Asthmatic Kitty Records

By Arrangement with Ghost Town, Inc.

“TOUCH ME I’M GOING TO SCREAM (PT. 2)”

Written by James Edward Olliges, Jr

Performed by My Morning Jacket

Courtesy of ATO Records

“TO BE ALONE WITH YOU”

Written and Performed by Sufjan Stevens 

Courtesy of Sounds Familyre Records

“LE DÉPART”



Written and Performed by Alexandra Stréliski

Courtesy of Alexandra Stréliski

“CRAZY ON YOU”

Written by Ann Wilson Dustin, Nancy Lamoureaux Wilson, 

and Roger Douglas Fisher

Performed by Heart

Courtesy of Capitol Records, LLC

Under license from Universal Music Enterprises

“WHEN I WAS YOUNG”

Written by Eric Burdon

Performed by Eric Burdon & The Animals

Courtesy of Far Out Productions, Inc.

Exclusively administered by BMG Rights Management (US) LLC

“BRUISES”

“PROPERTY LINES”

Written by Brian Borcherdt

Performed by Dusted

Courtesy of Polyvinyl Record Co.

By arrangement with Bank Robber Music

“LA BOHÈME”

Written by Charles Aznavour, Herbert Kretzmer, and Jacques Plante

Performed by Charles Aznavour

Courtesy of Barclay France

Under license from Universal Music Enterprises

“IT’S ALL OVER NOW, BABY BLUE”

Written by Bob Dylan 

Performed by The Chocolate Watchband

Courtesy of Geffen Records

Under license from Universal Music Enterprises

“B MOVIE”



Written and Performed by Gil Scott-Heron

Courtesy of The Estate of Gil Scott-Heron

Rumal Rackley Administrator

“WHERE TO START”

Written and Performed by Lou Doillon

Courtesy of Barclay France

Under license from Universal Music Enterprises

“MR. BIG” (Live at Sunderland /1970)

Written by Andy Fraser, Simon Kirke, Paul Kossoff, and Paul Rodgers

Performed by Free

Courtesy of Island Records Ltd.

Under license from Universal Music Enterprises

“WATCH THE SHOW”

Written and Performed by M. Ward

Courtesy of Merge Records

By Arrangement with Bank Robber Music

“WARMEST REGARDS”

Written by Devon Portielje, Conner Molander, Dylan Phillips, and Isaac Symonds

Performed by Half Moon Run

Courtesy of Glassnote Records

“SWEATY FINGERS”

Written by Cooper Crain, Dan Browning, Rex McMurry and Jeremy Freeze

Performed by Cave

Courtesy of Drag City Records

“BRANDENBURG CONCERTO NO. 3 (I. —. II. ADAGIO)”

Written by J.S. Bach 

Performed by Onix Chamber Orchestra

Courtesy of Amadis

“UNDER A BLANKET OF SNOW”

Written and Performed by Jeremy Zuckerman

Courtesy of Jeremy Zuckerman

“LA BOHÈME (CAROUSEL VERSION)”

Arranged, Recorded and Performed by Jean-Phi Goncalves at XS Studios, Montreal, Canada

Assistant Engineered by Manu Alias

 “PROPERTY LINES (INSTRUMENTAL VERSION)”

Arranged and Performed by Brian Borcherdt 

Guitar, Anna Edward, Trumpet, Patric Thorman

Recorded by Andreas Dahlbäck and Joel Löv at Durango Recording, Stockholm, Sweden
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